REALISM, FORMALISM,
AND CLASSICISM IN FILM
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REALISM
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FRENCH NEW WAVE

® French new wave ﬂfaﬂ@mmqqmwwm

a a

?uﬁlmmﬂmﬂuﬂ@wmﬁ 5 a0
32919191 1959 — 1964

o lASUANEWAANN Italian Neorealism agiieid
I o) a Aa 1 1
078N LA DIUNATININAIN b UNAN DL

A . S o
® L NNNYNINLNAINAINEIN AN LRSS
LA Lo

Alfred Hitchcock has influenced film noir,
the French New Wave




FRENCH NEW WAVE
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LONG TRACKING SHOTS & REALISM
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® A complex story told
through simple editing
® The beauty of a lack of

editing
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Trip to the Moon
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FORMALISM
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CLASSICISM

Classicism agRINNAINTENIN Realism NU Formalist

Classicism ﬂ@ﬂ’ﬁ?u’]L@uﬂiﬂLﬂﬁliuﬂ’]ﬁ‘L@’\L?@Q Iﬂﬁl
QIQIQI

BJZQ?”]\W B‘]ﬂﬂﬂu‘ﬁ”}ﬁ]ﬁﬂqi‘m mmmiumﬂmwmw PIRANNNT
UNLALE

DA NaFWas (Edwin Porter) N1 The Great Train
Robbery nalaaifluanu Classicism lugiausn




CLASSICISM

* nNeIUR$ Hollywood Mialidmasilutlszinm

Classicism

® Classicism WeNNATI ETNNAAINDEINN
v c Aad o
FaeNUIENNT wilatlyunaessioayms




CLASSICISM
® Classicism HUaNAT NN naIn

® YNANNNT T INALANLAT Classicism AL

NN TR ANNANATY WAZIUNITANTLITD
NNLALA




REALISTIC + CLASSICISI\/I

®* mFIRENY Intro bourne supremacy

al



FORMALISM + CLASSICISM




REALISM, FORMALISM, AND CLASSICISM IN FILM
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